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FOREWORD

Good hearing is essential to your happiness
and welfare. Without it you are ar a disad-
vantage wherever vou go and whatever vou do.
You stand on an unequal footing with other men
and women, and that fact is emphasized 0 you
a dozen times a day.

How vou may safely and surely increase your
capacity to hear i the most important question
in the world to vou,

This the Acousticon will enable vou to do
better and with more lasting satisfaction than
any other known appliance or device; but to get
the beit service fram it you must wse i properiy.

We urge vou, thercfore, to read this lictle
hook through carefully betore you atrempr to
adjust or make any use of the accompanying
instriement.

Do not then throw the book aside. See
that it is placed where it can readily be referred
to at any time. Dhe Acousticon is an electrical
mechanism, designed to supplemient an im-
paired sense.. It 15 not liable to become <dis-
arranged or get out.of order; but as is the case
with all pieces of mechanism, slight difficultics
may at omes occur which you can vourself .
easily correct by referring to the special para-
graph in the following pages covering  that
point,  This ean be found at once by consulting
the index.

Be patieat and be persevering.  Wemember, it
has probably taken a longer time than you
are aware for your deafness to reach its present
stage. It may have been years since your ears
have responded fully and accurately o all of
the sound immpulses reaching them, and in thac
case it may take a little time to accustom them
once more to the swift, sure movements which
are absolutely esential to good hearing,

But practice with the magnified sounds
brought to them by the Acousticon will soon
restore miuch of their lose facilitye,  All that is
necessary is for vou to make up your mind to
get from the instrument the best it 35 capable
of giving vou.

Never lase sight of the fact that the big thing,
the all-important thing to you iy to hear, amd
keep on tryimg titl you do hear,
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HER POSITION SAVED BY TIHE ACOOSTICON :
“f nm Assistunt Matvan of a Ohildren's Home and
s gusl wlowt peady te give up beeoise mpy hearing
wanld wof permit me to do my ﬁr“‘ dnty, GL, the jouy
to knoao § ean fake g plece ' the public office when
needod r}:rlld‘ uf:}a fENEIGeE ;.«r;.l private telephone, and so
matny things cannol  begin fo ie 1—
Weidner, Surithficld, fi.ﬂrl’-:.': gtk Lgrie

THE PARTS OF THE ACOUSTICON
Every Acousticon is composed of four major
and three minor parts,

1'|"]It' major parts consist of  Transmireer,
l‘._.-ir;ucu-., Cord, and Batrery; the minor parts,
of Headband, Handle, and Carryving Case,

The Earpieces are outwardly the same for
:}J[ types of Acousticons.  The other parts vary
in sitze and pattern according to the tvpe of
the instrument,

_The Acousticon will reach you with the
P'ransmitter, Earpiece, and Cord, properly
connected together, inside the Carrying Case,
and accompanied by one or more Batreries
ready to be attached to the loose ends of the
Cord,  Only one Battery js attached ro the
loose ends of the Cord at one time,

Bound Regulator on the Baok of the Transmitter




HEARING EQUALS THE NORWAL:

“f wernte you that uiy mother was obtaining ecceflent
veanlta from hee Acowstivon; af the presend five she @2
heconming more apd more aequainied with the rariows
sounds and can hear fully sa wecll ax e person swith nor-
wal hewaring."—Kiephen E. Preble, Milton, N, I,

ADJUSTING TYPES SEB AND SRED

1. The Transmitter—The function of the
Transmitter is to receive and magnify the sound
waves brought to it by the air

On the back of it, vou will note a curved
row of six nickel buttons and a nickel lever
which can be moved from button to button
by a touch of the finger. This is the Sound
Regulator.  (See cur page 1.)

The six nickel buttons or poings  represent
siv  different  volumes or  degrees of  sound
obtainable from the one instrument,  When
the lever is on the point marked “Loud,” at
the extreme right, the ear receives the greatest
volume of sound the instrument vields. When
it is on the point marked “Soft,” at the extreme
left, the sounds are mapnified the least, Every
intermediate point from right to left represents
a gradual decrense in the strength of the tones
as heard.

The adjustment of this lever is of wvital
importance to your successful use of the instru-
ment. Experiment with it till you get it just
where you require it.  If you are very hard of
hearing, vou may need it at the extreme right,
or “Loud” point; if vour deafness is of medium
degree, vou will probably get the best results
by having it on one of the middle points; if
vou are only slightly deaf, you may secure
sufficient =trength with it pushed over o the
“Saft”" point at the extreme left. We supgest
that you test it first with the lever on one of
the middle points and then move it to the
right or the left as yvou find that you require
more or less Hl'rnl:lh of tone. far I.'Lflrhl,. clear
hearing.  Be swre ta see that the tip of fhe lever
rests on the button, not on ane of the infervening
spaces.

2. In the case with the nstrument, you
will find a plain, black brooch. Decide on
which ear you wish o use the Earpiece, then
on the opposite side, well up on the breast, pin
the brooch through the outer or under gar-
ment from the inside, so that only a section of
the pin i exposed,

b

On the back of the Transmitter, directly
above the Sound Regulator, vou will =zee a
nickel clasp. Open this by pressing on the
upper end and slip it over the pin. It wall
spring back into place as soon as you release it,
holding the Transmitter in carrect position,

For ladies who desire completely to conceal
the instrument from sight, the best place for
the Transmitter is in the hollow of the arm,
just above the breast, under the thin outer
garment. It should be tied in position with a
vard of tape or ribbon. To attach the tape,

mzert it under the clasp ar a point about ten
inches from one end, then carry the shart end
across the back of- the Transmitter, give it a
turn around each plug, stip it back under the
crosspiece to tie it and leave the end free.

— e

. Wearing the Acousticon Completely Coneealed
See next page for Sketeh Showing Coveeot osition of
Hidden Parts

3
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Now bring the long end entirely :l‘ruulll!._ﬂ'bt
body under the arms, letting the T ransmitter
rest just in front of the shoulder on the proper
side (see section 2, page 2) and tie the two
ends securely in front. ‘This holds the Trans-
mitter so flat against the chesr that even a
<everely plain gown may be worn over it with-
out the ser of the garment being disturbed.
The Transmitter must always be worn slots
outward, It may tip back a little but should
never be allowed to tip forward as that inter-
feres with its action. Never wear it attached
to & chain or in such a position as to rub against
a button or uny hard or metallic substance as
that will produce a harsh, grating sound. Do
not wear it under any garment that is not thin
enough to permit the sound waves to pass
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o 3, Showing
Correct Position of Evers Part of the Hidden Acousticon
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Catling Sketeh of Photograph Page
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through it without being dulled or muffled.

A wvery deaf person had better wear ic fully

exposeil.

3. The Battery—In the top of the Battery
there are two sockets, one larger than the other.
To attach it, merely press the plugs on the
loase ends of the Cord firmly into these sockets
and give each a turn to the right o tighten it.
it the larger plug into the larger hole and the
smaller into the smaller.

The Battery mav be worn or carried in any
position and as completely  covered up  as
desired.  Men generally earry it in vest or hip
pocket, while women thrust it into the front
of the blouse or the belt or tuck it under the
edge of the corser, in front or at the side;
some prefer to make a specinl bag or pocker

for it, which they hang from the belt, ‘The
only thing to guard against is any strain on the
Cord thar may break it or pull the plugs out.

4. The Earpicce—{h the back of the Ear-
piece is a small, metal switch with flured edge
which slips from end to end of a short, curved
channel.  "This  switch controls the electric
current from the Buttery thar carries the sound
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Farpicee, Back View, Showing Switel That
Clontrols the Electrie Cnrrent

waves to the Earpiece where they can be
heard. When the switch is at the lefthand end
of the channel, indicated by the word OFF, the
current is turned off and the Acousticon 1s con-
sequently silent or “dead.””  To hear with it,
merely slide the switch over to the right, or ON,
end as far as it will go.

Do wot leave the switech ab the right, or ON,
enel of the chanmel when the Adeousticon is nat in
use.  As vou remove the Farpiece from your ear,
shut off the current ar once by moving the
switeh clear over to the left.

Eurpieee, Front View, Showing Hriiir'_-- tor Tne
Placed Over Opening Inta the Har

NATERAL HEARING CLEARER:

ST think the Aesusticon o sronderful insleument s it
appeiey fo hoce wiode ey wefueal Geaviag demowhat
elegeer,™— Wiy Weargaee! 0 Jowex, 1308 Willer Steect,
itice, N, ¥

3. The Headband—The Headband is de-
signed o hold the Earpiece to the ear, leaving
the hands free while the instroment is in use.
To attach it, note that the face or cap of the
Earpicee 15 a quarter of an inch wider all around
than the back and about a quarter of an inch
thick through at the edpe or rim. This rim has
a groove running completely around it, exactly
corresponding in size to the width of the band
forming the small, circular extension, or spring
bow, on one end of the Headband,

Fitting the Spring Bow of the Hendband into the
Giraove in the Cap of the Enrpicce

Take the Earpicee in one hand and with the
thumb and finger of the other grasp  the
Headband  directly  behind  the spring bow
{see cut). Place the tips of this bow against
the above-described proove in the eap of the
Farpiece (see cue) and press forward till the
ends of the bow open and it slips snugly into
the graove.

Never try to fit the spring bow around the
back of the Earpiece, It will not hold there.

Ohserve that the Earpiece, when in place,
can easily be turned around to bring the Cord
end up or down or in any desived position, This
is an advantage of the greatest importance, es-
pecially to ladies who desire entirely to conceal
Earpiece and Cord beneath the hair.

e |




HER FRIENDE INSISTED ON HER KEEPING IT:

“Altheugh o Little diseowraged of frsl, 1 hove foupd
fhat the Adeonstioon wet only aids wy heecieg bul i
reially dmgroving il Beveral of my velofives lape
called (o gee the fuslepnmient in use and oll ingizted
that § oshowld keep it —Wes, Anue €, Clements, 1505
Edgewater Avenue, Chieaga, JIL

The Headband consists of two flexible steel
bands working on a piver at either end. This
permits them to be spread well apart. Slip
the underneath band out and down ll it will
clasp the back of the head when in place, then

Adjusting Barpiece and Headband

take the Earpiece in one hand and the free end
of the Headband between thumb and  fore-
finger of the other hand. Hold the Earpiece
to the ear (see cut) and draw the other end
of the Headband out and over nll it slips
easily into place on the head. Adjuse the bands
to =it comfortably and securely and be sure to
see that the opening in the face of the Earpiece
is directly over the opening into the car.

HEAD NOTSEES DIsAEAR:

“The hend uoises that § weed o foave before £ saeid
the Adesusticon huve entively disappeered, [ hear bet-
Forre aefven d o et apearing if than T odid hefore { I;-'l'l'[f
i Afres. Ellen Tapler, 41 Conrl 8t., Norioick, N. ¥,

The Earpicce should sit close to the ear.  Tf
the Headband feels much too dght for com-
fort, remove it and bend it enough in the middle
to give more room between the two ends. Do
not make it too loose; any slight feeling of
pressure will quickly disappear as vou become
accustomed to using it, 1t is a good idea for
women to cover the bands with ribbon or velvet,
That makes them =ofter to the head and pre-
vents the hair catching in the joints.

Attaching the Handle
Apother Way to Spring the Bow into the Him of the
Exrpicce. Be SBure to See that it is
Slipped Well into the Groove

6, The Handle.—Some people prefer to
hold the Earpiece to the ear when required for
use instead of wearing it continuously.  For
this purpose, # twice-telescopic Handle s
provided with each Acousticon. To attach it
merely press the spring bow on the top into
the groove in the rim of the Earpiece as
described on page 7 in directions for attaching

the Headband, The Handle may be used




IS HEARING AND ENJOYING LIFE ONCE MORE:
0w e fhan ploaged aoith the Aeowsiicon, 1 nue
Nowving awnd cogogbog life onee siore, Wy andiral heir-

fap gecimn dmproeed,"—Wres, Julin Stowlkiog, Armalrong
Wille, Thkin,

either slid together as received, or drawn out
either once or twice as preferred.  See illustra-
tion on page 17 showing it folded together and
extended to full length, The latter s the easiest
way to use it for prolonged conversation or
while hstening to scrmons, lectures, etc.

7. The Carrying Case—The convenient,
substantinl Carrying Case provided with every
Acouzticon 15 to hold the instrument when not
in use, Slip each part into Its compartment,
pull the plugs from the Battery so the cover
can be closed, loosely coil the Cord on top of
all, and close the Case. This will keep the
instrument safe and protecr it from dust and
dumpness while not in use.

ADJUSTING TYPE SRA

8. The SRA Acousticon may be used either
as a two-piece or o three-piece instrument as
preferred, It will reach vou with Earpiece
and  Transmitter connecred together with the
Cord required for the two-piece form, amd with
the Posts to which the Battery is to be attached
in place.

Lhe SRA In '.f'u'n-pi. e Form—To use the
SRA as a two-picce instrument it is only neces-
sary  to insert @ Battery into the leather
Battery  Holder, press the Posts extending
from the bottom of the Transmitter firmly
into the Battery sockets, slip the strap of the
holder through the metal slot on the back of
the Transmitter and fasten the snap eatch.
The Acousticon is then ready for use,

When using the instrument in this form,
men generally thruse the Battery intp one of
the breast pockets of the vest. This brings the
Transmitter just above the edge of the pocket,
in the best position to catch the sound waves.
The Earpiece is then slipped into the opposite
pocket, ready to be drawn from it and held to
the ear as needed. The Cord may either cross
the front of the vest like a watch-chain or be
passed through the armhole and under the vest
to the other side. When worn in this way, the
instrument s entirely concealed when not in
use. Alwaps carry the Transmitter on  the

10

RECEIVER GREAT BRENEFIT: .
W ards e foadeginte fo eepress the preet hee fid
I oo fenu g wrapnderfil fuatrident—ane tin fialf
ise if for aeme Hime before vealizing ils greal B nefi i
Wis. Elizabeth Flanuwry, j19 Brighton lace, E. &1,
Foawin, TII

it held. See illustration of an SKA Acousticon
in use in this form, .
(hanging the SRA to Three-picce Form—
“T'o change the SRA to a Three-piece Acousticon
cimilar to the SRB, remove the Battery ;‘uml
unscrew the two metal Posts.  In the Case
vout will find an extra three-branch Cord and a

u“-lﬁfuj.r; stade from the ear io wihich the Er’ii‘ﬂf:'l't’

The SIA Aconsticon in Tse in TwoFiece Form

iickel Clamp with screw holes and strews that
exactly fit the holes from which the Posts were
removed. Screw this Clamp in place,

To Change the Cord—At the Earpece, the
Cord plugs are held in place by two screws
aink into the back, directly below the \'I-"-Ih'!!.
and at the Transmitter by two similar screws in
the opening just above the point where the plugs
eiter the rims 1o remove the Cord, use the small
werew-driver vou will find in the Case 10 1_uu1rr-|
the serews enough to allow the plugs to slip out

| ensilv, Do not rake the screws all the way out.

11



NATORAL HEARING TAWPROVES:

“f find thnt I can hear Dettee when § odo uat e it
than I could before I had weed it T1 secma fo hove
erpeafeennd genctl g fn oy enes Pt poie eeapamds with-
aut the Avoustican."—Geo. B Spgder, Wilneerding, i,

Straighten out the extra, thres-branch Cord
and note that it consists of three sections, all
starting from one joint. The longest section goes
to the Earpiece, the medium to the Transmitter,
the chortest to the Bactery. The two plugs on
the ends of each section are different in size.
Fit the larger plug on the Earpiece zection into
the larger hole, the smaller inta the smaller
hole and righten the screws, Do the same with
the plugs on the Transmirtter section, taking
care to see that the Cord lies straight, not
twisted ; then attach the Battery by pressing
each plug into the socket of corresponding size,
A slight turn to the right will help to make the
Battery plugs hold firmly. The instrument is
now ready for use,

For directions for adjusting the Sound Regu-
lator, attaching the Transmitter to the person,
disposing of the Battery, adjusting the Earpiece
with Headband or Handle, and switching on the
current, see sections -6,

TYPE SRFD (TWIN-DISC CON-
VERTIBLE ACOUSTICON)

9. The Twin-disc Convertible Acousticon
mav be used either in box form as illustrated
(see cut) or removed from the Case and worn
on the person as the SR is worn, Tt will reach
you with Transmitter and Earpiece connected
together by the long Cord, and the Transmitter
artached to the open front of the Case, ready
for use in box form.

The Tivin-disc Convertibde in Box Fuerwi—
T'o open the Case, press the nickel button in
the front to the right till the carch is released.
Inside the Case vou will find an extra Cord.
Lay that aside and lift out the Earpiece. In
the same package with the cased instrument will
be found two Batteries, one nearly twice the
size of the other. The larger of these will be
found to fit exactly into the left-hand compart-
ment in the Case, back of the Transmitter, 5lip
it into this compartment and press the plugs
on the loose ends of the Cord attached to
Transmitter and Earpicce into the sockets, fit-
ting the larger plug into the larger socket and
the smaller into the smaller.

HEARING TNPROVED:

My heaving wow in fhe Lasl sin wesbhs is bhefior,
whether due to the wae of e Aconstieon ae allice con-
ditions I eannat sy, we el —Anue B DetChene, 0T,
Tonapak, Nev.

Just inside either end of the Case, close to
the front, vou will find a projecting pin. By
pressing both of these in with the thumbs, vou
will release the frone of the Case which will
then fall forward, bringing the Sound Regulator
into view. For full directions for the adjust-
ment and use of this important pare see sec-
tion 1, page 2.

The Twin-Dise Convertible Acousticon,
Readsy for Use in Box Form

With the lever of the Sound Regulator
adjusted to one of the middle points, as advized
in section 1, lift the front back into place,
pressing it in till the catches snap fast.  In the
top of the lefe-hand end of the Case vou will
nhserve a notch and will find a knot tied in the
long, or Earpiece, section of the Cord, just
above the joint,  Lay the Cord in the notch
with this knot inside to prevent the Cord from
being pulled too far out of the Case.  Close
the cover and the Acousticon iz ready for use
Directions for attaching Headband or Handle
to the Earpiece, switching on the current, etc.,
will be found in sections 4-0.

The Case of the Twin-disc Convertible
Acousticon acts as a sounding-board, increasing
the wvolume and clarity of the spoken word.
For this reason, many peaple prefer to use the

12
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NATURAL HEARING TWPROVED:

“Te alsn fmpeaves g welicral heaviog—MNrs, Wor-
wervedt Ao Jonpings Dewsds, 1050 Hovcard Avewiie, Kose:
By, (e,

The Twin-Dise Convertible Acousticon Detuched from
Itg Cage

instrument  in box form even while moving
ahout.  For those who find it more convenient
to wedr than carey it it is designed to be readily
detachable from the Case

Changing the Tiwin-die Convertilde to W ear-
afle Form—ILet down the frone of the Case as
directed above and note that the Transmitter
is held in place by three mickel clamps, two at
the left end and one at the right. The one at the
right 15 hinged and can be raised by a touch on
the short end. Lift this and slip the Trans-
mitter from its place.  Detach the long Cord
and substitute  the chorter  one. For tull
directions for doing this, see, under section 8,
page 11, “To Change the Cord.”

With the shorter Cord properly  connecting
Earpiece and Transmitter, attach the smaller
Battery to the loose ends and the instrument
i5 ready to be adjusted to the person.  Direc-
tions for the best and twost convenient way of
wearing Transmitter and Battery will be found
in sections 2 and 3, pages 3 and 4

THE MULTI ACOUSTICON
10. The Mult Acousticon  is  specially
designed for use as 2 desk or table instrument.
Many seriously deaf men and  women, how-
ever, especially those holding public office or

14

AN ALL-ARGUND BENEFACTOR

“Mewlally and physically the Acansticon iz o bepe-
fuclor—H. F. Durgen, Dewiousteating Dept,, East-
wian KWodal Ca,, Loes Aygoles, Calif,

actively engaged in club life, carry it with them
wherever they go for the sake of the clearer
amd wider range of hearing it assures them.

The instrument will reach vou wich all but
the Battery enclosed in the Case.  To apen
the Case, place the fingers against either end
of it and the thumbs on the nickel burtons of
the two catches,  Press these buttons eseivard
till the catches are released amd lift the cover.

Farpiece and  Transmitter will be  found
properly connected together by the Cord,  Lift
out the Earpiece and straighten out the Cord.
Back of the Transmitter vou will find an empty
compartment, partly covered by the earpicce con-
tainer. Take out the container, slip the Battery
inta the compartment and replace the container,
Press the plugs on the twao loose ends of the
Cord firmly into the corresponding sockets in
the Battery.

Nate that @ koot is tied in the Cord, about
four inches from the joint.  The purpose of
this knot is to prevent the Cord being drawn
or jerked =0 far our as to loosen the plugs, In
the top of the left-hand end of the Case vou
will notice a notch.  Lay the Cord in this,
with the knot fnside, and press the lid down till
the catehes snap into place.  The instrument
is now ready for use.

Thie Multi Aconsticon As el by Busy
Executive at His Desk

15



PATIENCE WIENA:

*I avas &0 disconraged the frst few doys T F-'[”I i
nation to send it boek, bat wow P gled o had putience
wutil I ogot wsed to ib—Wrs, Wmn, Miller, Cincinnali,
Ohio.

On the front of the Case, near the top, vou
will find a small, black switch.  When this
switch points to the figure 4, all four discs of
the Transmitter are open to the entrance of
sound waves,  The two lower ones can be in-
stantly cut off, leaving only the two upper
ones active, by moving the swirch over wll it
pointe to the figure 2. For conversation at
short range or with anvone having a  high-
pitched, penetrating voice, two discs will often
be found to give sufficient strength of tone,
and you will effect a great saving in Battery
power by thus reducing the volume of sound
wiaves admitted 1o the magnifving chambers,

O the left-hand end of the Case as it faces
vou, vou will find the Sound Regulator. This
is to he used precisely the same whether two
or four of the Transmitter discs are open. For
full directions for the adjustment and use of
this important  part, see section 1. For
directions for attaching Headband or Handle
to the Earpiece, switching on the current, etc,,
consult sections -0,

ACOUSTICON USERS TROUBLES
AND THEIR REMEDIES

1. hen the deoustican (ives No Sound—
Look first to see whether the current has been
turned on—that s, 1f the switch on the back of
the Earpiece is pushed well over to the right.

[f the trouble is not located there, inspect all
the plugs to make sure that every one is firm
in its socket,

Your Battery may have become exhausted
through neglect to turn off the current last
time vou used the instrument.  (See page 6.)
Test it as directed in paragraph 21, and if
vou zet only a weak response or none, substitute
a fresh Battery for the exhavsted one.

Never allow the Transmitter to tip forward ;
it cannot operate satisfactorily in that position.
Keep it erect or tipped slightly backward as
directed in section 2.

12, When the Sound 5 Weak—This may
be caused by a oearly exhausted Battery; vou
should test  your Batteries frequently  as

PRACITICE BRINGSE RUCCESK:

“Cantipued wse wwith praectice dends o fnprove (ke
werbarral hewring."—H. K. Fitzgecald, Secy. and Treas.
Hiverside o Dan River Coftan Mills, Daaville, Ve,

directed in paragraph 21, page 20,  If the
Battery is in good condition, move the lever
of the Sound Regulator a point or two nearer
“Loud.” You may not be feeling as well as
usual and thar mav have temporarily affected
vour hearing.

13, FFlen the Sound is Thin and Intermit-
tent—This indicates that vou are wearing or
carrying  the Transmitter  tipped  forward,
Always wear it so that it will be upright or
tipped slightly backward (see section 27,

14, Clicking or Grinding  Soandi—These
indicate a loose plug; find and  rtighten it
Or the metal parts of the Acousticon may be
touching something metallic about your clothing.

15. HFlistling Sounds— These are caused by
the Earpiece and Transmitter being brought
too close together and  partially  facing  one
another.  Never wear them on the same side
of the body, Keep the Earpiece close to the
var and if whistling oceurs, move the Trans-
mitter farther to the other side or lower it a
little. 1f this does not correct the trouble ar
once, turn off the current for an instant and
then turn it on again.

Hhandle Polded Together and Estewled to Full Taength

16
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16, When the Acousticon Sounds Noisy—
This is a trouble experienced only by beginners,
There is no noise in the Acousticon irself: but
just as a mirror reflects every object within its
focus, so the Acousticon picks up and trans-
mits to the listening ear every sound within
its range. A deaf person is not accustomed to
hearing the many noises about the house and
in the street which are continually heard bur
automatically  disregarded by persons  with
normal hearing.  Conscquently he has lost
the habit of ignering them, and when they are
again made perceptible o him by the Acoust-
con, just at first they scem to be very noticeable.
The only thing to do is to pay as lietle attention
as possible to them fll the easily acquired habit
of disregarding them is re-established.

Sometimes the user’s own voice sounds dis-
tressingly loud and harsh to him.  This passes
away with increasing familiariey with the instru-
ment,  Noises in the head may also manifest
themselves just at firet; but they will soon cease
to be noticed,

THINGS TO AVOID

17. Be very careful not to let Earpiece or
Pransmitter fall. When the Headband is used,
be sure that the free end does not snap against
the opening in the Earpiece in removing it from
the head,

Never bend the Cord too sharply ner subject
it to undue strain,

Da not wse one Battery continwously uniil
cxkansted. You will effect & notable saving in
Beattery expense by aliways beeping tivo on hand
and using them alternately.

Do not let your Batteries become nearly or
quite  exhausted before ordering  fresh  ones.
Allow plenty of time for the new ones o reach
you before the old ones entirely sive our.  You
will find it safest and cheapest in the end to
open a battery deposit account and leave a
standing order for Batteries to be mailed to you
on regular dates, See section 23,

Never use a nearly exhausted Battery when
keeping an important engagement. Artach a
fresh one for the occasion and finish up the
ol one when any interruprion, due to the sud-
den giving out of the remaining power, will
not seriously matter.

TESTING AND REPLACING
CORD AND BATTERY

18. The Cord—In order that it may be soft
amd pliable and yet capable of conveying rhe
electric current that operates the instrument,
the Acousticon Cord i1s made without preat
tensile strength. It should not. therefore, be
sithjected to severe strain nor sharply bent or
twisted. Loose coiling will not harm it.

19. Testing the Cord—To dizcover whether
a Cord is broken, switch the current on and
hold the Earpiece to the ear. Grasp the Cord
close to each plug in turn and move it back
and forth. If a clicking sound is heard, that
indicates that the Cord is broken or loose in
one of the plugs, You should order a new one
at once or send the old one back to be repairved.
The Acousticon Cord can easily be detached
{see under section 8, “To Change the Cord™)
thus  avouding  the expense and  trouble  of
returning the whole instrument when the Cord
gives out—an advantage possessed only by the
Acousticon,

Wohen returning the Cord, or any other part
of wour Acoustivon, for repair or replacenent,
be sure to put your mame, plainly written or
printed, BOTH INSIDE AND QUTSIDE of
the package. .

200 Lengths and Prives of Cords—Acousticon
Corde are regularly carried in stock in the
following lengths:

Cards for Type SRA: Each
In two-piece form, No. $2-B—
3o aches: . oiia s i e L5130
In three-piece form, No. 95-D—
S e R e e 1.50
Cord for Types SRR and SRD (Twin-disc) :
No. 98—32 inches: - ocniicvinas s1.50

Cords for Type SRFD ( Twin-disc Convertible) :
In wearable form, No, 98—
Dot e s e e 5150
In box form, No. 123—76 inches. ... 2.25
For distant use, extra-durable, 30 feet.. 5
Cord for Muln:

No. 123—76 anchess coiin s s 52.25
“Hip-pocket Cord™ (Battery end extra
long), 46 inches,....... e lemeree 52,00

Cords of any special length or pattern de-
sited  will be made up to order (prices on
request ). White Cords will be supplied ar an
additional charge of 100 each,
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When ordering Cords, always mention the
type of your instrument as stamped on the back
of the Transmitter,

21, Testing  the Battery—Ta  discover
whether the power of g Battery is exhausted,
move the lever of the Sound Regulator over
till it rests upon the point marked “Loud."”
switch on the current, hold the Transmitter
and Earpiece face to face, and glowly draw them
away from one another for from fifteen to
cighteen inches.  This should produce a sharp,
whistling sound. If there is no sound or the
sound is scarcely audible, that indicates that
the Battery is exhausted and should be replaced
by a fresh one,

22, Ordering Batteries—Always order Bat-
tevies by number, as follows: -

For T'ype SRA, Nn, 2.R,

I*':nr Types SRB and SRD (‘T'win-disc), No, 5.

For Type SRFD (Twin-dise Convertible }

small, No. 5, Inrge, Na. 24, :

For Mult, regular size, No. 21 3; extra long-

lived, Na. 415,

Batteries should be kept in a cool, dry place.
It is not necessary to disconnect the Bartery
from the Cord except to change it for another,

as switching off the current at the Earpiece
prevents all wiste of power,

23, Battery Depasit Account—Owing to the
small amount of power needed to operate the
Acousticon, vour Hattery may  become  almost
exhausted hefore any warning  decrease in the
strength or clarity of the sounds heard s
ohservahle. l_r: this comdition, the last of the
power may give out at any moment, leaving
vou with vour instrument temporarily “dead”
unless you have a fresh Battery at hand with
which to replace the exhausted one.

You can best avoid the inconvenience and
often serious embarrassment of such an oc
currence by opening a Battery deposit account
at our nearest oflice and arranging for Bar
tertes to be sent to vou at regular intervals,
Full particulars abour how to open a deposit
account will be furnished on request.

24 Low Upkeep and Great Durability—
Ohnece you have becume the owner of an Acousti-
con, the expense of ite maintenance is com-
paratively trifling.  Unless an accident occurs,
it should last you many years, and the results
of accidents, even, can as a general thing be
readily repaired. X

|
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AN EXA0T TERT:

“itefare £ ogat the Acouativen I oeould hear o olook
ok @ feel wacay,  Now D ooan hewe the weme olock tiok
17 feel acithant the Avownticon and 33 feel aeith the
Aeonstioon™—JI. R Leoeh, Spracuse, Neb.

GENERAL ADVICE

23, Practice—Regular and sufficient prac-
tice with the Acousticon is highly important
to the beginner.  The instrument should be
used at least one or two hours daily in con-
versation with a= many different persons as
possible. In this way, the best adjustment for
the Sound Regulator under varying condinions
will be quickly learned and you will become
accustomed to and therefore cease o notice
irrelevant sounds, the apparent inereased strength
of your own voice, ete, It will also help to
arouse the dormant activity of the hearing center
of the brain, thus assuring vou much more alert
as well as better hearing,

26. Feed Borh Ears—To obtain the best
hearing pessible, which is the thing Acousticon
users desire above all else, it is better to place
the Earpiece on the “good” ear. The ear
itself, however, s so much benefited by exer-
cise with the instrument that the "bad” ear
should not be wholly neglected. *“The ear
feeds on sound,” said Dr. H. E. Cook of
Cornell University, in addressing a meeting of
the Medical Associntion on this subject, "just
as the muscles feed on exercise or the body on
fond.”  Sound waves, in short, are Nature's
food for the ears, and they are the only means
of stimulating these delicate organs that should
ever be employed by anvane save a highly trained
ear specialist,

Even though vou may experience miuch greater
difficulty in hearing with one ear than with the
ather, do not, therefore, fail to give the “had”
ear every possible chance to improve. Make a
point of transferring your Earpiece to it when-
ever you are near enough to any speaker or
the person speaking has a sufficiently clear voice
for you to make out at all with that ear what
is being said.  In this way, vou will gradually
tone it up and improve it oll in time it may
give you almost if not quite as good service as
the other one.

27. The Piteh of the Speaker's oice—
The Acousticon greatly magnifics all sounds
pascing through it.  That makes it unnecessary
and undesirable for the person addressing vou
while vou are using it to speak in a loud tone.
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Through habit, many will continue to do this
hyt vou should ask them to lower their \'niccs:
You will hear what is said more easily if 2
natural tone is used, especially if, just at firet,
the speaker will take the trouble to speak 2
little more slowly and distinetly than  usual.
Even this slight effort on the part of those
conversing with you will no longer be required
as soon as you have become used to the jnstru-
ment.  Your friends will then find it a5 easv
and  natural o talk with vou as with those
whose hearing is unimpaired.

28, The deonsticon in General (lonversation
—1f you have been unable to hear general
conversation for some years, vou cannot expect,
cven with the aid of the Acousticon, immediately
to acquire this faculty again. The ears must
first learn through practice once again to pick
up sounds coming to them from different angles.

e same would be true if by some wonderful
medical or surgical treatment your ears could
be entirely restored to their normal state.
However well they could transmit the eound
waves to the auditory nerve and the brain
the art of quickly and readily interpreting these.
lost through disuse, would have to be relearned
by practice.

Ill‘ﬂl'tll‘:l' to get as much of this important
practice as  possible, lose no chance o listen
to  whatever peneral  conversation EOes  on
nb::-ur‘!.'ﬂu. Adjust the Sound Regulator of
your mstrument to the point thar brings the
tones of the different voices most clearly to you,
then center your atteniion tpan each :prﬂi'r-r in
turn by looking directly at him or her. At the
table or in a roomful of people, make it a point
to seat yourself where vou can as nearly as
possible face all who are present.  Sound waves
travel most strongly in a direct path: conse-
quently, they reach vou, so seated, with their
strength and clarity least affected by distance.

29. Let Your Eyes Help You—NMany begin-
ners have the mistaken idea that in order to
test the real efficacy of the Acousticon they
shauld lower or close the eves instead of follow-
ing the narural impulse to look directly at the
speaker.  That is wrong, People with normal

hearing always look at one another while talks
ing together. This not only keeps the mind on
what is being said, but it greatly increases the
quickness of comprehension, as the eves help
out the ears. If this is a good and necessary
thing for the person with normal hearing to do,
it certainly iz still better and wiser for the
person who is overcoming a long-estiblished in-
capacity to hear, .

30. Testing the Efficacy of the Aconsticon—
As far as testing the efficacy of the Acousticon
is concerned, the best way to determine just
how much help it is to you is to switch off the
current in the middle of a conversation or re-
move the FEarpiece from the ear for g moment
and note the difierence.

31. Regulating for Music—As a rule, in
listening to music you should have vour Sound
Regulator at or near the “Soft" adjustment.
Music has a peculiarly  peoetrating  qualiry,
makinz the same increase of strength required
for the human voice both unnecessary and un-
desirable. 1f the music sounds too loud even
with the Repulator ac the “Soft" point
it may be modulated by placing the Trans-
mitter inside the dress or coat by turning it
face inward, or it may be covered with a piece
of velver or plush which will mufile it and make
the music softer and sweeter,

32, The Acoustican at Church or Theatre—
The beginner is apt to cxperience some diffi-
culty in hearing with the Acousticen at church
and public entertainments.  This is due to the
longer distance the sound wives must travel
to reach the ears.  The farther they travel
the weaker and less  distinet  they  bhecome,
For this reason, until your ears have been suffi-
ciently re-awakened and  stimulated by the
use of the Acousticon to respond to compara-
tively light impressions, you cannot expect to
attend church or theatre and satisfactorily hear
all that goes on. That may come in time, but
just at first vou will derive most bhepefie from

the instrument at home and in business and
social intercourse,

33. The Aconstican Greatly Worth I hile—
The Acousticon is the most powerful aid to
defective hearing obtainable the world over, but
it is not “a new pair of ears’”. If your deaf-
ness is such that even with its grear magnifying
power vou still cannot hear every sound, both
near and far, a8 normal hearers do, you should

|
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NATURAL WEARING BRECONER BETTER:

rm_:g”.:l;l'r“ﬂq';ﬁ f.ﬁm:q?! l'lrd'; I vould hear mueh betier
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at least realize what a comfort and’ relief it is |
to others as well as o vourself that vou can
now be conversed with, withour the speiker
huu};z compelled either to raise his voice to a
noticeable degree or place his lips close to vour
car.

By thus making it easy for others to talk
with you, you will find that much more con-
versation 15 directed to vou and thar peaple will
seek you out as never before as soon as they
||r1-ricr.-.l.'_|m| that doing so no longer means an
exhausting strain on the throat and the em.
barrassment of a raised voice. This alone ‘
more than justifics your adopting the Acousti-
ton as your constant, inseparable friemd and
companion even if there were nothing else to ‘
gain through use of it. Bur alivays remember
that what the Acousticon is te you the first wweek
or even the first month you wse it s only the
beginning of what it can and will do fo enrich
your fife and wwiden ity wsefulticss as time goey
on and you learn to Enow and understand it
better. I

3.  The Danger of Delay—A very comman |
el ]il::uu.'is.t very dangerous position too often
taken in connection with deafness is that one is
not deaf enough to begin using an artificial
ail to hearing.  [f vou are deaf at all, vou |
should at ance begin to use an Acousticon for
pirt, at least, of every day, ‘This is Hecessary, J
not only to enable you to hear without nervous |
strain, but also to preserve your hearing at its
present stage and gradually improve it,

If you will compare vour hearing roday with
what it was from three to five vears ago, vou
will find that with nothing to check its growth,
your deafness has steadily increased, This
merease will as steadily continue unless vou
take means to preserve the activity of your
cars.  There is nothing more weakening for
rhc[n than the ever-widening intervals during
which no sound waves of sufficient strength
to l_m Iu:;ml by you reach them. These periods
ol nactivity make them ever less and less able
to do their work, and thus what the doctors
call a "vicious circle” is created, The less youl
hun{. the less exercise in hearing your ears
receive, and the less of such exercise they get,
the deafer you muet inevitably become.

EXCEEDS ANTICIPATION : !
“! wecer thought T wonld Be able to henr o well
with the Acossticon, and the wore [ ige it the betber T

fikeo ir, The wusanal poing doee not offoot e ag @t did
af fivet.—Mis, Nettie Odven, Wontgomery, Wich,

By greatly increasing the number of clear,
definitely  distinguishable  words, tones, and
sounds of every kind that are able to make their
way through to the aural nerve and the brain,
the Acousticon overcomes this one great causc
of the steady growth of deafpess once the
trouble has got a start,  Le is, therefore, of the
miost vital importance to vou that you begin
daily use of an Acousticon at once, and keep
it up. Let no consideration whatever stand
in the way of vour doing this,

THE JUDGES' OR TRIPLE
MULTI ACOUSTICON

This unique device is specinlly designed to
meet thegneed of the man of powertul intellect |
and large affairs overtaken by severe deafness. |
It consists of three Mulo or four-ditc Trans-
mitters framed in a single, square Case,  Stood
on desk or table before him, this three-sided
Acousticon provides him with the clearest and
widest possible range of hearing power to the
right and the lefr as well as straight ahead.
A small switch placed on the table, close to his
hand, enables him, unseen, with a touch of the
finger to concentrate his whole hearing power
in any desired direction.

The deaf judge on the bench, the lawyer
conducting a case, the president of a great
corporation presiding at a  directors’ mecting;
erc., ere. finds himself in complete control of
the situation with the small, thin Earpiece of a
Triple Multi Acousticon at his ear.

This powerful device will be sent to any
interested person for Ten Days' Free "rial.
Full particulars on request.

oy
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THE CHURCH ACOUSTICON

33. The Dictograph Products Corporation

provides  for churches, public halls, ere., a
special tvpe of Acousticon by which those in the
audience who are hard of hearing may be
enabled  to hear the preaching, music, etc,
The powerful Transmitter is placed on the
reading desk, facing the speaker, and wires are
carried down and under the floor to any part
of the auditorium and connected with Ear-
pieces: installed in the seats. A deaf person in
a seat provided with an Earpiece need only
hold this to the ear in order to hear all that is
said or sung within the wide range of the
[ransmitter,
. Regular church  attendants suffering  from
impaired  hearing may have Earpicres placed
in their own pews, regardless of the distance
from the pulpit, thus enabling them to share
tully in the service while seated with their own
fil'l!ﬂl-“l.":i instead of being compelled to remain
L_*ltht-l' a mere spectator throughout or sit apart
irom the others in one of the front seats.
Farpieces may alsa be installed for the use of
hard of hearing strangers visiting the church,
a neat card in the vestibule calling their acten-
tion to this most helpful accommodation pro-
'.'l'dL_'u! by the church for their comfort and con-
venience,

The Church Acoustican is sent an four weeks’
free trial either to an individual member or to
the church as a body. If your own place of
worship is not yet furnished with this necessary
aid to the prear number of sufferers from deai-
ness to be found everywhere, write us for descrip-
ove circular and full particulars abour how to
arrange for a free teial installation.

The church makes provision for the spiritual
welfare of all classes and all conditions of man-
kind save the deaf. Why should they alone be
excluded from its helpful ministrations ?
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Dictograph Products

Corporation

220 West +2nd Street, New York City
Avonstivon Brawch Offices?

2] CHICAGO, 1L,

1230 Ly tton Bidsg.,
State =6, & Jpckson Blvd,

PITTSBURGH, PA,

BOSTON 11, MAS
1117 Blake Building,
¥ Temple Place

PHILADELPIITA, TA,

G0 Comemonwenlth Bldg.
124 & Chestnnt Strects

BAN FRANCISECO, CATL

534 Monndnoek Bldg,,
G211 Market Street

BETROTT, ALTCH,

John C. Btephen Optical Co
Bhop 136 ook F-ui[]di:m.
1247 Washington Blvd,

K;‘LTEH:-'LS CILTY, A0,

I vy Bl

18 Base 1110 Strost

S04 Firat Not']l Bank Blde.
511 Wood Street
LOS ANGELES, CAT,
G235 Becurity Bldg,
S0 Bouth Spring Street
ROCHESTER, N, Y.
N.A Woodbury
443 Gramte Dldg
Main & 5t Panl-Sts.
SEATTLE, WASH,
Seattle Optical Co.
716 Secoml Avenue

ST, LOTTIS, MO,
Jumoes B, Bettis
L Svnedicite Trost B,
915 Olive Streat

Awthorized Avonsticon Agencies i Offer Connlrice:

AUSTRALTA :
Adeluide, Liymeon Store
Service  Ulo, ahdy
Hindemarsh Bldgs,
il e, !:Jl||'|.-=|,||| Store
Serviee Co,; Ltd., 113
Enale Street
Melbourne,  Lamson
Store Berviee  Uo,
L, Calling Sireot
Svlney, Lamson Store
Hervice Co,, Litd., Dak-
ing Tlouse, Howeson 81,

CANADA
Toronts, T. Eston Com-
pany, Lid,
Maontreal, J. A Ander-
gan & Uompany, 205
Manstield Street

CHTILI :

Santiaps,  Spencer. &
Waters, Huserianos:
i, Casilla 627

CUBA

Havang, Cubia Electrical
Supply Co., 88 Ohigpo
IENMARI
Clopenbagen., W, Demant,
0 Frederiksberggade

FENGLAND
Laondlon, General Acous-
tie Co. (Gt Britaind,
Avonsticon House,
1% Hunover S, Han-
aver =, W, L

HOLLAND .
Nijmegen, American
Avonsticon A peney,
47 S, Annn H!I'Jl::_{
I'TALY
Milan, V. Movse, 1 vin
Castello

JAPAN
Oaikn, Katsuye
Bhoten Oeake Office,
15, 2 Chome Utsubo
Minamidoori, Nishi-ku
Tokio
Fatsuye Yoshida Shio-
ten, 20, Haseguwacho,
Nilipnbaghi-lu,

MEXICO
Mexiea, 13, I,
La Casa Calpini,
Ave, Madero, No, 27
NEW ZEALAND
Christehoreh, - John K,
Peoctor, 200 High St

PHILIPPINE TELANIDE
Munila, Elsetrical SBuapply Company




